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Since the 1920ies Finnish manor houses have been studied mostly from a histor
ical or socio-historical viewpoint or as subjects for art history. This has resulted in 
monogr aphs about various types of manors and about the development of agricul
ture , economical and social structure of the manors. From an ethnologic al point 
th ese results only concern the framework of the culture of the manors . 

This text deals with the concept of manorial culture in Finland . According to 
the main theories of cultural anthropology the author is looking for the organ
izing principles of the manorial culture . The material for the study was collected 
in 1971 through field work at th e Ratula estate (near Borga/Porvoo ). The author 
describes the physical milieu and the life styles at the turn of the century as an 
example of a ritualized daily life . It concerns the organization of the physical area 
(space ), the position of the individuals in the social hierarchy , the shape of 
appearance and the concept of time . Manorial culture is seen as a system for 
communicating meaning. It is an entity where various social and local groups of 
the manor manifested their cultural standards by playing different roles and 
through physical arrangements . Among individuals in leading position th e abil
ity to pr eserve traditions and to ritualize everyday life was of essenti al impor
tance for the preservation of the manorial culture. 

Fil . dr. , Docent (University of Helsinki , Academy of Abo) Bo Lonnqvist, S enior 
Research Associate, State Commi ssion for Humanistic Re search, A cademy of 
Finland , Unionsgatan 45B , SF-00170 Helsingfors. 

1. Theoretical background 
journal Rig in 1922. One may also surmise 
that Nikander's view of manorial culture put 
its imprint on the treatment of the subject in 
the collection called "Manors in Finland " (I-III, 
1928-29) , the editor-in-chief being Nikander 
himself. 

Some of the essential features of the cultural 
and social history of the Finnish manors were 
inv entoried seventy years ago with the publi
cation, in Historisk Tidskrift for Finland , of 
Gabriel Nikander's series of articles entitled 
"Finnish manors in the Gustavian era ". Nikan
der discussed the social importance of manors, 
their economy, construction , and horticulture 
(Nikander 1917). True, a few historical mono
graphs had been published even earlier (see 
Li:innqvist 1978:23), but Nikander's exposi
tions made the cultural history of the manors 
an accepted field of study . His main themes 
were reiterated in his article "Finnish manors 
in the 18th century", which appeared in the 
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During the past seventy years , our idea of 
manorial culture has more or less remained 
the same . Descriptive writing has focussed on 
manors partly as social and economic entities 
(see Jutikkala 1932), partly as clearly delim
ited physical environments reflecting specific 
historical styles. The most recent exponent of 
these asp ects is the historian Olle Siren in his 
monographs on the manors Sarvlaks and 
Malmg ard in the eastern Nyland (Finni sh Uu
simaa ) province (Siren 1980, 1985). Nikander 
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was the first to depict the social history form
ing the background and basis for the manorial 
society, which gave room for social conflicts as 
well as for social care. It has been said that the 
flourishing of the manors meant that a higher 
culture of intellectual improvement and learn
ing came into being in the country. There is a 
wealth of material bearing witness to the econ
omy of the manors (account books, contracts) 
which is a real temptation to the researcher. 
The material is quite detailed so that both the 
material standards ofliving and innovations in 
the form of new customs and new household 
items can be closely studied. This is also true 
for gardening, building and interior decora
tion, all of which have left a rich heritage in 
garden architecture and the history of styles. 

Variations in these features have made it 
possible to draw the profiles of various types of 
manors: those belonging to iron foundries and 
glassworks, residences of military officers, ma
nors belonging to civil servants, and old free
hold estates (the allodialsateri type). Kaarlo 
Wirilander's study Herrskapsfolk (Gentry), 
based in part on statistical information, adds 
variety to the picture of the Finnish gentry as 
a phenomenon of social history (Wirilander 
1982). Yet even in 1917, Gabriel Nikander was 
aware of the limitations of this approach, as 
research would concentrate on the external 
forms of culture on the manors, the framework. 
In his view the final goal of research should be 
to "grasp . . . average people during a given 
epoch, in the totality of their thought and ac
tion". He regarded his overview as an attempt 
to "describe the cultural possibilities of a whole 
class of society" (Nikander 1917:84). 

Today we can state that research in those 
days could not develop new approaches be
cause of the concept of culture which was then, 
and still largely remains prevalent amongst 
both historians and ethnologists, that is, the 
one focussing on the history of civilization. Ni
kander's demand for complete coverage is a 
precursor of functionalist influence, both with 
regard to biological and psychological explana
tions for human needs, and with regard to the 
view of society as a living organism (B. Mali
nowski, A. R. Radcliffe-Brown). In this context 
culture will be seen as a set of institutions 

94 

rooted in human needs and functioning as in
struments for the satisfaction of those needs. 
The critical voices maintained that research 
resulted in descriptions and analyses of differ
ences, whereas the attitudes of the researchers 
and the categories they used reflected their 
own society. 

During the post-war period, entirely new vis
tas have been opened up even concerning the 
conventional material of culture history, pri
marily by structural anthropology, research on 
the history of mentalities, and historically ori
ented semiotics. The focal point in research has 
moved from the description of the historical 
development of a phenomenon to the analysis 
of the process of change itself. The difference 
between history and ethnology lies in the 
choices of "complementary perspectives" as the 
historian catches the conscious expressions of 
social life and the ethnologist the unconscious 
preconditions for it - as has been stated by 
Claude Levi-Strauss, the structural anthropol
ogist, in 1958. 

The search for new structure in culture has 
also included the study of language as a most 
important variable, not only as a cultural prod
uct but as part of culture and as a prerequisite 
for it. This means that dialectic relations will 
be used in establishing the systems of symbols 
forming the basis of language and of the rela
tions between man and his surroundings. Thus 
social relations are building material for the 
researcher, but the pattern found in it may 
also be inherent in the culture itself, often tan
gibly in the form of a norm, or else as a way of 
interpreting or explaining matters . Structur
alism (and even its predecessor, configuration
alism) has also entailed a renewed holistic con
cept of culture. The culture of a society is an 
entity clearly divergent from that of other so
cieties, a set of meanings and codes, patterns 
and dispositions shared by the members of that 
society. Cultural anthropology expressly ana
lyzes this pattern, which also takes the form of 
linguistic categories. The stress thus lies on the 
organizing principles in a culture, the system 
providing the society with its specific form (cf. 
Durbin 1978). Methodologically, this means 
that the phenomena are picked out, isolated, 
although research must obviously not be given 



Ratula manor house in the time of the Armfelt--von Etter family . The house was built by Berndt Magnus 
Stackelberg presumably in the 1780s and renovated by Alexander Armfelt in the 1840s. The front gable carries 
the Armfelt family arms . Photo Signe Brander 1910, the National Board of Antiquities. 

to a mere reduction of processes (cf. Mennell 
1986:13). 

The structures are not static but each model 
system continuously generates new cultural 
arrangements. The changes occurring with 
time, as a structured process , thus become an 
important variable. This leads us into the field 
of research on the history of mentalities, which 
has essentially influenced structuralism. 

Originating in natural geography, the 
French-dominated Annales school has formu
lated key concepts in the history of mentalities 
such as "trying to grasp man's mental tools 
through the language, the conceptual world 
and the syntax of an epoch", as put by Lucien 
Febvre (Oden 1978). The object of study has 
been the slow process of change affecting men-
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tal structures in the feudal society, exemplified 
in the attitude to death (Philippe Aries), and in 
qualitative forms of taste (Stephen Mennell), 
against the background of the specific condi
tions in the society studied. 

As far as the contribution of semiotics to 
research on culture is concerned , the focal 
points is the actual communication of culture. 
Here, culture is seen as a system of communi
cations regulated by, inter alia, socially col
oured codes. Particularly the Estonian special
ist on semiotics, Jurij Lotman, has in his nu
merous studies on Russian culture applied this 
approach when analyzing material emanating 
from the literature of past periods. A case in 
point is his study of a city and the semiotics of 
city culture , of St. Petersburg as a cultural 
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Minister State Secretary Count Alexander Armfelt 
(1794-1876) created the Ratula milieu . National 
Board of Antiquities. 

writing . Lotman's key concept is the secondary 
model-forming systems. These are systems 
structured according to the principles for nat
ural speech, yet with a more complicated na
ture. These secondary model-forming systems 
- rituals, social and ideological communication 
by means of signs, art - together form a coher
ent and complex semiotic unity, a culture (Lot
man 1974, Lotman 1984). 

I am going to discuss manorial cultur e as a 
system for communicating meaning . The ques
tions asked are the following: What organizing 
principles underlie various cultural arrange
ments expressed in the environment , rituals, 
sayings, language? What cultural standards 
were formulated within the manorial society? 
What ways of thinking characterized Finnish 
manorial society? 
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2. Physical framework of the Ratula 
culture 

The material for this article, which has gained 
topical interest almost twenty years after col
lection, was gathered in the course of an in
ventory that I made of the Ratula estate in 
Artsjo (Finnish Artjarvi) parish to the north
west of Borga (Finnish Porvoo) in the summer 
of 1971. At that time cavalry captain Gunnar 
Rotkirch (born in 1897) was putting the estate 
up for sale , finding it difficult to look after the 
house and park; most of the grounds had been 
sold earliel. Now the whole manor was to be 
emptied: archives, furniture, and household 
items were to be placed elsewhere. This was 
the final break-up of a family tradition, a cul
tural continuity from the year 1835. In that 
year the captain's father's maternal grandfa
ther, Count Alexander Armfelt, then council
lor of state at the Secretariat for Finnish af
fairs in St. Petersburg, had acquired the es
tate . The inventory that I made in my capacity 
of ethnologist at Folkkultursarkivet (archives 
of Swedish popular culture in Finland), main
tained by Svenska Litteratursiillskapet (society 
for Swedish literature in Finland), led to count
less discussions on the ways and means of pre
serving the tangible souvenirs, including the 
manor itself. The estate was in fact alive with 
historical memories . The year before, in 1970, 
the Finnish National Museum's historical de
partment had photographed the interior and 
the exterior , and it was my task to document, 
on tape and in text and pictures, life as it had 
been lived on the estate, and primarily during 
captain Rotkirch's childhood, i.e. the first dec
ades of the 20th century. Today, the interviews 
with captain Rotkirch of 4.5 hours, the pho
tographs in two old family albums, and my own 
experience ofRatula as a researcher constitute 
the essential elements in my cultural-anthro
pological analysis .1 

Both the exterior and the interior of Ratula 
bore the imprint of Alexander Armfelt (1794-
1876). He acquired the estate in 1835. The 
manor house dated back to 1780 and had been 
in the possession of the Stackelberg family . 
Armfelt set to adding another storey and a 
front gable with pillars according to drawings 



A metal mark with the picture of the manor, dating back to 1853. Such marks were presented to labourers 
when their working days were over . SLS 1015. 

by C. L. Engel. Several new farm buildings 
were added and an extensive park laid out 
around the manor. Before the redistribution of 
lands in the 1920s (Crofter's Act in 1918, Lex 
Kallio in 1922), the estate covered some 3,500 
hectares . It was a typical peasant and tenant 
farmer estate of 76 farms and crofts, the hold
ers of which paid their rents in the form of 
work on the estate (Rotkirch 1928).2 The social 

A crofter's or 
peasa nt's lodgings at 
Ratul a . SLS 1015. 

hierarchy was pyramidical as was customary 
on major Finnish estates, and life fell into 
three categories: the life of the landed gentry 
centering on the manor; the life of the servants 
in direct contact with the family, centering in 
the kitchen area; and the farming activities 
centering on the steward's lodgings and the 
farm buildings (cf. Lonnqvist 1978). 

My informant, Gunnar Rotkirch, had a 
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The Ratula salon in 1910. Photo Signe Brander, the National Board of Antiquities. 

unique double perspective on life on the manor 
insofar as he had, while still a child, experi
enced it both as an underling and as one of the 
upper class. His father Gustaf Alexander Rot
kirch (1865-1940), who had a university de
gree in agriculture, worked as the estate stew
ard between 1893 and 1921, and his family 
inhabited a side wing. Alexander Armfelt's 
youngest daughter, Countess Eugenie van Et
ter (1831-1922), had inherited the estate when 
her father died in 1876. She lived in the manor 
house, although she spent the winters in St. 
Petersburg until 1896, when she moved to Rat
ula, bringing her spouse geheimeradet (confi
dential counselor) Alexander von Etter (1831-
1902) there too. When Eugenie von Etter had 
been a widow for ten years she bought a winter 
apartment in Helsinki. Countess von Etter's 
older sisters Mariana Armfelt (born in 1823) 
and Augustine Rotkirch (born in 1826, my nar
rator's father's mother), who lived at Aminne 
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manor in Halikko and in Abo (Finnish Turku), 
respectively, played very influential roles in 
society (on family relations see Carpelan 
1954:60, 1958:939-940). 

My informant's family lived in the steward's 
lodgings as a matter of course, while countess 
von Etter with her husband, her lady compan
ion, her maids, the housekeepers, and the 
guests, "the court" as it was called, stayed in 
the manor house. My informant says that the 
countess would, in her old age, sit alone in the 
big dining hall when anyone came to see her. 
She is the main character of this study. 

Ratula is also touched by political history 
due to the fact that its creator, Alexander 
Armfelt, was for fourty years, from the 1830s 
to the 1870s, the leading statesman in the 
Grand Duchy of Finland, working as Minister 
State Secretary in St. Petersburg. He was 
probably the most influential man as regards 
Finnish relations to the Czars in Russia. Con-
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A hand-made map 
showing the Ratula 
estate and park in 
1923. SLS 1015. l1>il I.,, )1 .J. 
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sequently his three daughters had been 
brought up at the court in St . Petersburg, but 
even while still small they always spent their 
summers at Ratula. It seems that these stays 
must have displayed a marked contrast be
tween the ceremony of Russian court life and 
life in the Finnish countryside . Yet the Ratula 
setup has affinities with the organization of 
manors in Russia and in the countries to the 
south of the Gulf of Finland .3 And there was 
also a Swedish dimension , as Armfelt's first 
wife, Baroness Sigrid Oxenstjerna af Eka och 
Lindo (1801-1841) actually came from Swe
den. The family thus spoke French, Armfelt's 
main language, Swedish, and Russian. Alexan
der Armfelt, the second son of Gustaf Mauritz 
Armfelt , who Jived in the Gustavian era of 
Sweden, had had a solid education in St. Pe-

tersburg and Abo, also supplemented in Upp
sala and London (Hirn 1938). 

3. The spatial principle as a basis for 
ritualized daily life 

The layout of the park around Ratula, both by 
sheer extent and by richness of detail, offers a 
unique example of nature being used as a cul
tural space communicating symbolic values. 
The park may be seen as a catchment area for 
significant cultural activities, taking the form 
of rituals as well as of actual buildings, in con
solidation of thoughts and ideas (cf. Lonnqvist 
1987). The joining together of nature and cul
ture is unique in its kind. A large wilderness 
area was converted into an organized outer 
world by the owner's planning and working on 
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it for twenty years: it was a reflection of the 
culture, found inside the manor house, the in
doors area. My informant's narrative is ampli
fied from notes made by his father (G. A. Rot
kirch's manuscript history in SLS 1015). rt 
seems that Alexander Armfelt started work on 
the park in the early 1840s, overseeing the 
work himself. An old garden was extended to 

The Ratula park ; a 
cavern on the lake , 
lined with birch bark. 
SLS 1015. 

the shore of the Villikkala lake, and fields and 
forests were reshaped. What had probably 
been an old croft, a place called Iloniemi (cape 
Joy), lent its name to the largest of the summer 
pavilions. 

When finished the park area covered 30 hec
tares studded with 40 pavilions and other 
buildings. There was a total of 30 km of foot-

The Birch Bark Temple, a pavilion 
in the Ratula park. Photo Kari Ha
kli 1971, SLS 1015. 



The Iloniemi pavilion, built in 1854 by Alexander 
Armfelt. Photo Kari Hakli 1971, SLS 1015. 

paths. Several hundred foliiferous trees were 
planted, among them 200 birches, also aspens, 
ash trees, lime trees and an oak forest extend
ing from the old garden, larch trees, and snow
ball trees. Two avenues, the garden avenue 
from the manor house, and the granary ave
nue from the big granary, led to a vast tangle 
of winding footpaths. Armfelt seems to have 
been very partial to birch trees. In many of the 
pavilions, birch bark was used both as a build
ing material and for decoration purposes. The 
"birch bark temple" had birch trees for pillars 
and a roof of birch bark. On the slope down to 
the lake there was a cavern lined with birch 
bark. A number of the pavilions had their walls 
decorated with wood shingles. 

The pavilions were built for Armfelt's chil
dren. The biggest one, Iloniemi, was built in 
1845 for "the young master" Mauritz who, 
however, remained in Russia. Iloniemi served 
as lodgings for Armfelt during the hours he 
spent in overseeing the work: his breakfast 
would be taken there, and no delegations were 
allowed to disturb him during these morning 
hours. In 1854, his favourite child, Eugenie, 
then 23 years old, was presented with a sexa
gonal pavilion overlooking the lake. His 
daughter Augustine had a pergola dedicated to 
her, whereas Armfelt's second wife Aline 
Demidoff, who was not allowed to practise her 
orthodox religion in the manor house, had a 
small prayer chapel erected in 1844. 

The park had pools, a merry-go-round with 
armchairs, a playhouse, swings, a tennis court 
and a skittle-alley, as well as burial-places for 
the pet animals. Probably the most exotic item 
was a cone-shaped Lap hut, which had been 
fetched from "somewhere in the far north". A 
number of stones were quarried and arranged 
into fortifications, ruins with basements, and a 
stone cavern. A wooden bridge stretched 
across a ravine in the oak forest. The springs in 
the park were the sources of all the drinking 
water used in the carafes and decanters in the 
manor house. When Armfelt died, the inven
tory list contained "18 water carafes and 36 
glasses and 18 trays". 

At Alexander Armfelt's death in 1876, his 
daughter Eugenie planted two silver firs in 
front of the major house fa<;ade facing the 
park, naming them "Alexander" and "Euge
nie". Every year a boy was sent up to tidy the 
tree tops so as to make them grow straight. 

This cultivated forest derived its significance 
from the rituals taking place in it on an almost 
daily basis. The pattern which was still ob
served in the early 20th century and directed 

Eugenie's pavilion, built in 1854. SLS 1015. 
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by Eugenie van Etter makes it possible to de
duce the functions that the park fulfilled in 
Armfelt's days. 

The park had its main use as a goal for 
excursions. Eugenie van Etter delighted in cof
fee picnics in her pavilion a few hundred me
ters from the manor house. The maids would 
take along huge baskets filled with provisions 
and treats in advance of the party. The lady 
herself would drive there in a one-horse sur
rey . Elderly guests would also be driven to the 
pavilion while the young people were expected 
to walk . 

Another favourite traditional pastime of the 
family was dressing up and performing plays; 
this was done in the Iloniemi pavilion, a cur
tain being hung between the two rooms and 
benches provided for the spectators. This gen
erally occurred on birthdays and other family 
celebrations. Even in his youth, Alexander 
Armfelt had been interested in the theatre and 
in dressing up; in St. Petersburg society he 
enjoyed the reputation of a good amateur ac
tor. He would set up plays in his own home, 
also taking part himself in the acting. 

A completely different use of the Iloniemi 
pavilion was for the marriages of the servants. 
During Eugenie von Etter's time the coachman 
Backman's daughter was married to a groom 
called Leino, and the marriage ceremony took 
place at Iloniemi (cf. Lonnqvist 1988). 

As described here, the manor park may be 
regarded, from the viewpoint of cultural an
thropology, as an expression of the spatial prin
ciple in culture, i.e. the principle of organized 
space communicating symbolic values. The 
space was clearly delineated both culturally 
and physically: it emanated from the manor 
house, forming a continuation of that orga
nization of an indoors world; and in fact the 
park was not an actual outdoors area . The 
manor house also constituted the watershed 
between daily working life and esthetic life, 
where activities had a ceremonial character 
and where, consequently, workers and labour
ers had no place. On the outskirts of the park, 
in the periphery of civilization, the real wilder
ness began. 

From what we know about Alexander Arm
felt's personality, the Ratula park may be in-
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terpreted from a historical and biographical 
point of view as the realization of a young 
man's dream of a sanctuary, an undisturbed 
paradise on earth. The configurations and ar
rangements of the park, denominations such 
as "temples" and "caverns" make it possible to 
trace not only the influence of classical antiqui
ty but also an ideal of time that came close to 
the Greek concept of time. The cultivated for
est expressed a space which was outside all 
linear time changes (such as the continuous 
turmoil of Russian court power struggles that 
Armfelt witnessed). 

Nature was a stable element, continually re
newed, it only knew cyclical time. When Arm
felt designed an antique temple in Finnish 
birch bark, when a crofter's hut was converted 
into a pavilion (Iloniemi - cape Joy), then both 
days gone by and days to come were equally 
distant. When houses were required in the cul
tivated forest they were not to bring to mind 
any topical buildings but they should bear the 
imprint of wilderness or of timelessness. Even 
the small convenience next to the main build
ing could easily be taken for a children's play
house. 

In the park there was order and harmony, 
there was a timeless existence in a sheltered 
space with trees for sentinels. The ruins were 
there so as to underline the transitoriness of 
man's achievements in civilization. The exotic 
Lap hut was also outside the scope of time . 

Here, the statesman, burdened with respon
sibilities, had broken the chains of time, even 
biological time, by means of a suite of spatial 
arrangements (cf. Lonnqvist 1988). 

Yet time was also stopped by means of cyclic 
repetitions of the dressing up ceremonies. As a 
site of timeless rituals, the park could also be 
open to the servants . Iloniemi, cape Joy, the 
gentry's theatre pavilion, then became the 
place for the possibly most consequential event 
in the life of the servants, the wedding cere
mony. On those occasions the room beyond the 
limits of time would serve as a place where 
even social class limits faded out, albeit only 
temporarily. 

This double function of space, as a site for 
both serious matters and their reflections in 
play, was something that only the upper class 



Dinner party at 
Ratula, midsummer 
1901. Some of the 
company are sitting 
on the veranda. 
SLS 1015. 

were masters of: to the servants the theatre 
was closed. The gentry was thus culturally bi
lingual. The linguistic categories manifest in 
the words used, excursion and dressing up, 
bear witness to the changeover from one cul
tural language to another. It is reflected in the 
Swedish prefixes ut- and au- as in utfiird (ex
cursion), utkliidsel (dressing up), aufiird (de
parture) and ausked (farewell). 

There were other restricted areas where ac-

The Ratula "Court" 
assembled in 
midsummer 1901. 
Eugenie von Etter, nee 
Armfelt, is third from 
the right, seated by her 
husband Alexander von 
Etter, on his 70th 
birthday. Members of 
the party are dressed 
up so as to represent 
various nationalities. 
SLS 1015. 

cess was for the gentry exclusively, other man
ifestations of the principle expressed in the 
park. In the border area between the civilized 
indoors and the civilized outdoors, there were 
the manor house verandas where a consider
able part of life was concentrated in summer
time. "People at that time would, when visiting 
the countryside, like to be seated out of doors, 
yet to be sheltered - by glass panes and walls". 
A case in point is that at Ratula, the bottom 
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part of the front gable pillars were sawed off 
and a glass veranda was built instead. As the 
dining hall was hot in summer, the veranda 
facing the park quite naturally became the 
place for afternoon coffee. Below the veranda 
there was a long see-saw board on trestles, and 
a swing hung from the ladder to the roof. 

4. The vertical principle expressed in 
symbolic actions and items 

If the spatial principle reveals to us a structure 
of separate hunting-grounds, a cultural ar
rangement supported by the organization of 
space into categories like outdoors and indoors, 
center and periphery, there is also a "vertical" 
principle with the social hierarchy as its back
bone. This may be expressed as "upstairs" and 
"downstairs": the former then corresponds to 
the manor house, particularly the upper floor, 
whereas the latter corresponds to the kitchen. 
The steward's wing was part of the downstairs 
sphere, lying at the foot of the small hillock 
where the manor house stood, to the left of the 
avenue leading there. 

At the death of Alexander Armfelt in 1876, 
the manor house contained the following 
rooms mentioned in the inventory list: the din
ing hall, the library, the count's sitting room 
(bedroom), the bedroom (his wife's bedroom), 
the study (for working), the drawing room, the 
upper guest room, the salon, the upper closet 
(for toilet purposes), the upper cloakroom and 
the upper staircase. The ground floor probably 
held the store room, the inner room (bedroom), 
the outer and inner lady's rooms (bedrooms), 
the outer guest room to the right and the inner 
guest room, the downstairs cloakroom, and the 
inner and outer servants' rooms with simpler 
furniture such as folding tables, wooden chairs, 
kitchen tables and shelves, hand looms and 
mangles. 

With the exception of the servants' rooms, 
one of which at times would be used as a 
kitchen, all the rooms listed may be counted as 
belonging to the upper sphere. Until 1896 the 
manor house did not have a proper kitchen, 
but food was prepared in a separate adjacent 
kitchen wing, the pakari (Finnish for bakery). 
From here, the food was carried to the upper 
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floor of the manor house where the dining hall 
lay. This arrangement, too, illustrates a gen
eral principle: cooking and the preparation of 
food is something not quite nice in character 
and should preferably not be seen. It is only the 
laid table and the end products of cooking that 
are displayed. 

Countess von Etter had an old housekeeper 
called Eva Tamott, a lady's maid called Hanna 
Waselius, and a "second housemaid" called 
Mari Siltala, a crofter's daughter, all of whom 
lived "upstairs", while the second housekeeper 
Matilda Rotstrom (who later rose to be house
keeper), the servants' cook and the poultry girl 
lived "downstairs" in the pakari. Here, in the 
general kitchen, food was served to those who 
worked in the manor house, and also to the 
gardener who came from Sweden, the garden
er's men, the coachman and the stable boy, if 
they did not have households of their own. 
There were two old overseers who would also 
fetch their food from the general kitchen. The 
kitchen held great importance as a location 
where two cultures and different cultural codes 
met. As the servants were trained at the ma
nor from childhood on, some of them worked 
there in the third generation, and as they 
moreover tended to intermarry, the manorial 
society was rather closed. This guaranteed 
that the hierarchical order and the command 
structure would continue to be the natural 
state of affairs, an unwritten law. 

An example of the patriarchal structure may 
be seen in the fact that when the maid Hanna 
Waselius was married, the wedding ceremony 
was arranged in the dining room. She was 
married to a gardener from Orimattila. 

The administration of the estate, agriculture 
and other kinds of work lay outside the upper 
sphere in Countess von Etter's time. It was her 
nephew, G. Alex. Rotkirch, who had this in 
hand as the estate steward. In the steward's 
wing, business would be transacted with the 
reeve, with the overseer for the crofters and 
tenant farmers, with the joiner, the blacksmith 
and the miller, with the cowman heading six 
milk maids, and the forester looking after the 
outlying farm, Mickola. 

Between the steward's lodgings and the 
"court" in the manor house there was unoffi-
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Ratula servants in 1902. SLS 1015. 

cial communication through Countess von Et
ter's lady companion in summer, Miss Hedvig 
von Kraemer (born in 1858). Her mother had 
been one of the countess's bosom friends. Dur
ing the winter Miss von Kraemer had school 
children as boarders in Helsinki, but in sum
mertime she would invade Ratula accompa
nied by her half-blind housekeeper. "She came 
with three trunks and left with ten", which is 
explained by the fact that she made all kinds of 
preserves of fruit and berries from Ratula pro-

Th e bell used by 
Count ess von 
Ett er t o ring for 
the serv ants, and 
the silver horn 
blown by the maid 
to call guests to 
dinn er. SLS 1015. 

duce. She would betake herself to the steward's 
to impart "court" news and take other news 
back, which is reflected in the somewhat spite
ful nickname given to her, Ratulan uutiset (the 
Ratula News). 

Summer was altogether a social season : 
friends and relatives came to stay at Ratula 
with their servants. There was a separate 
guests' wing matching the steward's wing. 
From 1907, it was let to councillor Konstantin 
Ruin from St. Petersburg, who came there 
with his many children. Everybody was gener
ously treated as a guest, the countess provid
ing the upkeep for all. There was a stream of 
milk, butter, calves, sheep and chicken from 
the estate to the kitchen. The only one to 
grumble was the gardener who did not like the 
guests picking berries in the garden. 

All food served was rushed across from the 
kitchen wing to the upper floor where it was 
put in a hot closet to keep warm. The meals 
comprised morning coffee, breakfast at eleven, 
afternoon coffee at two , and supper with three 
courses at five, with a tea in the evening. Cof
fee was often taken on the verandas. All were 
assembled for the meals. The maid blew a horn 
signal when meals were served. There were 
three different kinds of signals used at the 
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manor, each one carrying its particular mean
ing. Countess von Etter would ring for the ser
vants on a little bell, the maids assembled the 
guests by blowing a silver horn, and there was 
an old bell steeple from the times of the Stack
elberg family standing in the angle between 
the manor house, the steward's wing and the 
granary; this bell would be rung by the stew
ard's wife at seven in the morning for work on 
the estate to begin, at the beginning and end of 
the breakfast hour, and at the end of working 
hours. 

The vertical principle was also expressed in 
other ways, namely, in certain symbolic ges
tures in the communication between masters 
and servants: 

When coffee had been brought and everybo
dy had had theirs, the countess would take a 
handful of sugar lumps from the sugar basin 
and some cakes and hand these to the maid, 
saying "and this is for you", and every time the 
maid would curtsey saying "thank you my 
lady". And so the maid carried out the coffee 
tray and the tribute she had received. 

The younger generation found the whole cer
emony peculiar: in the kitchen the maid could 
have any amount of sugar and cakes, to her 
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The maid serves the 
coffee. SLS 1015. 

heart's content. However, in this ritual, sugar 
had lost its meaning as a sweetening ingre
dient . The fact that carried cultural signifi
cance was in reality the double meaning of the 
ceremony, the generous gesture between the 
superior and the inferior, the pattern being: 
you know your position in the household and I 
set store by it daily. - A more dramatic exam
ple is when the first housemaid tried to give 
notice. Mari Siltala, who had started out as 
second housemaid and learnt some pidgin 
Swedish, was not always kindly treated by the 
countess and threatened to leave. "And then 
Aunt Eugenie called Mari to her and made her 
bend down. And so she put her arms around 
her and cried 'I won't let you go until you 
promise to stay'." 

Another recurring occasion loaded with sym
bolic meaning was the great rye party given 
for the numerous crofters and their families. It 
was held next to the granary. 

When the rye had been harvested there was 
much baking and brewing just for the party. 
Then everyone who had been harvesting was 
given bread by the great stone table in the 
courtyard. Every married man received for 
himself and his wife a huge loaf with a lump of 
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Alexander Armfelt's coachman Ekstrom painted by 
E. J. Lofgren in 1869. The painting was commissio
ned to thank Ekstrom for driving Czar Alexander II. 
Photo P. 0. Welin, the National Board of Antiquities. 

butter in the middle of it. Every unmarried 
man received half a loaf, and every child a 
quarter of a loaf with a piece of butter on the 
top, provided they had taken part in the work. 
For one loaf of bread almost two pounds of 
butter would be used. The countess distributed 
the bread herself, and the kitchen staff served 
kalja (weak beer) from huge cowls, and every
one came along with two liter jugs. On this 
occasion the whole "court" was expected to be 
present. Once my narrator's stepmother (the 
steward's wife) had been delayed and was late, 
which made the countess furious so that she 
said "you just wait and see, when you give your 
first rye party here I will come and haunt you". 

This custom which annually annulled the 
vertical principle temporarily, yet reconfirmed 
it with the countess distributing the bread, 
continued into the 1920s. 

The servants curtseyed to the countess. She 
was called "the Countess" or "my lady", in 

Finnish kreivinna. The steward's son was 
called Kunnar-herra (master Gunnar), while 
the younger children were addressed by their 
first names only. He thought this was because 
he was the oldest and would inherit the estate. 
The countess called the servants by their first 
names: "Hanna, look here Hanna", she would 
say. She spoke French and Swedish, and for 
this reason the coachman Vilhelm- Backman, 
who only drove the gentry, was recruited in the 
Swedish speaking coastal area of Perna, where 
he used to work as a fisherman. 

On the manor there were also objects that 
through their mere existence and the narrated 
traditions around them made the double signif
icance of the vertical principle manifest. In the 
stairway leading to the upper floor there was a 
portrait showing Alexander Armfelt's coach
man Ekstrom, painted by Erik Johan Lofgren. 
The portrait's story was as follows: 

Ekstrom had acted as a coachman to Czar 
Alexander II and his spouse on their journey to 
a diet in Finland, either in 1863 or 1867, the 
journey being arranged by Armfelt. The coach
man drove the four horses pulling the covered 
imperial sledge. This was in the coldest period 
in winter, and the coachman was tied to his 
bench, as he was not allowed to get off nor to sit 
down in the presence of their majesties. At 
each coach station fresh horses were kept in 
readiness to speed up the journey, the change 
of horses was rapidly effected, and the horses 
instantly flew off again. Their majesties did not 
descend. The coachman, tied to his place as he 
was, was provided with a tankard of hot liquor 
at each stop. As the horses and sledge finally 
arrived in Borga, Ekstrom was well under the 
weather. His master had the portrait painted 
as a token of gratitude for the coachman's ex
cellent behaviour. 

The vertical principle made itself felt outside 
the estate as well. The mail for Ratula arrived 
at the Uusikylii. station where it was put in a 
sealed bag. The station master was in the habit 
of reading the cards arriving for Ratula and 
thus knew when to expect visitors. Thus on one 
of the cards he wrote a note saying that he had 
already ordered the salmon. 

When the vertical principle comes to be an
nulled towards the end of the era of manors, 
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Countess Eugenie von Etter's cabinet at Ratula in 1902 . SLS 1015. 

and above all during the civil war, its manifes
tations are unambiguous : 

"Prior to 1917, before the Crofter's Act came 
into force (1918), there was a widespread spirit 
of upheaval. And well do I remember once 
when the crofters were driving manure from 
the cowshed in their sledges, those kibikkas, 
low sledges with cradle-like basket tops - their 
horses were poor and meagre . Down the ave
nue they went and had just turned off to the 
left. And then the farmyard bell rang. And 
they just up and turned their sledges over, 
tilting the contents onto the roadside, and 
home they went". 

But among the people living next to the gen
try , the housekeeping staff being a good exam
ple, the double role play continued. Thus, for 
instance, the steward's cook was known to be 
"Red as blood", and she knew where the silver 
was hidden in the loft of the steward's wing, 
"but she was completely loyal". Nor did any of 
the employees inform on the steward, Mr. Rot
kirch , when he went into hiding in Lahti in 
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1918, as "he had never been harsh or unkind to 
them", as my informant said about his father . 

5. Ritualization of daily life 

I asked my informant how Countess von Etter 
passed her days, and he said he had given the 
matter very much thought, eventually decid
ing that "apparently she walked around the 
rooms and looked at her things" . She might 
trifle with handicrafts, reading and letter-writ
ing. A serial story in the daily Hufvudstads
bladet would be read and discussed. There 
were also certain recurring activities breaking 
the monotony in two ways : one was a physical 
move to another location, the other was a 
change of shape or appearance by means of 
dressing up . 

The distance in space only had minor impor
tance as is demonstrated in the previously de
scribed coffee parties in the park pavilion - the 



Dressing up for a young relative's birthday party in June, 1901. The birthday child stays third from the right, 
on her left Eugenie von Ett er in gentlemen's clothes. Observe the servants by the kitchen wing to the left. SLS 
1015. 

distance was but a few hundred meters, but 
the proceedings were ritualized into a circum
stantial journey with carriages and baskets of 
provisions. 

"And then she (Countess von Etter) was wild 
about going on trips to the Salmela hill across 
the lake, the distance along the road was 6 km. 
And then horses had to be available for the 
carriage, normally there were five such horses, 
two pairs and a single one. But this was not 
sufficient for the carriages, so in spite of the 
fact that it might be in the midst of haymak
ing, a message was sent to the steward that 
such-and-such a number of carriages were to 
be sent up, and he was cursing his head off but 
to no avail , there was nothing for it but to take 
the horses from haymaking and harness them 
to the carriages. And so the carriages took the 
countess and her party the 6 km road to the 
mountain to admire the view, or to the out
lying farm Mickola, or to the church in Artsjo. 
And there the party climbed the church tower 
to admire the view. And sometimes coffee was 
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taken along, or Russian kuass (weak beer) 
made on the estate .5 

Like her father, Countess von Etter found 
great pleasure in dressing up, and she was 
quite partial to wearing men's clothes. After 
the dressing up there was a charade, and the 
court had to guess what it was. This was not 
just a form of amusement. Countess von Et
ter's passions surpassed the limits of everyday 
life in a manner that would today be consid
ered bizarre. Thus she used to dress up and 
scare people, and she would also threaten to 
haunt them after her death. Even when she 
was already between 75 and 80 years old, one 
night she dressed up wholly in black, with a 
black mantilla and white kid gloves , which she 
dipped in water. She then crept into her lady 
campanion's, 58-year-old Miss von Kraemer's 
room, putting first one wet glove, then the 
other on the forehead of her victim. The lady 
flew up and cried out, but the countess sound
lessly wafted out of the room . The next day 
Hedvig von Kraemer was telling everybody 
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Pastime: patience. The lady is Eugenie von Etter's sister Augustine Rotkirch, nee Armfelt. To the right 
Alexander von Etter. SLS 1015. 

"The moment of parting", late August 1902. The hostess, Eugenie von Etter, stands behind the seated lady. SLS 
1015. 
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Count Alexander Armfelt's bedroom at Ratula , kept intact from his death in 1876 until 1922. Photo Signe 
Brander , the National Board of Antiquities . 

about her dreadful experience, while the coun
tess kept her countenance and repeatedly 
asked "and how did it really happen, dear Hed
vig". The dressing up, particularly during the 
time when Alexander von Etter was still alive 
(until 1902), was also associated with birth
days and family celebr atio ns. Both young and 
old and guests as well took part in plays by Z. 
Topelius like "The lost shoe" or "Rinaldo Ri
naldini" at the Iloniemi pavilion. Even Alexan
der Armfelt's old uniforms were used for cos
tumes . Countess von Etter was very particular 
about remembering birthday parties. 

The adults also used to play various games, 
of which the countess was very fond. Even at 
the age of 80 she participated in a game called 
pav e (the Pope). It was played at the stone 
table in the courtyard. The Pope had a scarf 
tied over his eyes, the others crept into hiding, 

and when the cry "all is clear" was heard, the 
pope took off the scarf and set out to look for 
the others. Those in hiding were expected to 
beat the pope to the stone table and tap it. If 
they did not reach it first they were "burnt 
out". The game included quite some physical 
strain due to the running. 

Relatives were considered more important 
than the neighbours on the five nearby ma
nors, and Countess von Etter was in fact dis
dainful of some of them. Yet there was an in
terchange of visits in summer. The distance to 
Kinttula , inhabited by Elin Hamberg, a con
sul's widow, was 9 km. The countess would 
telephone and ask if a visit was convenient, 
and the trip was made every summer. The 
distance to the Strahle family at Perheniemi 
wa s 18 km , to Toivonoja 21 km, to Constance af 
Forselles at Nyby 21 km, and to Baroness Eu-
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The Ratula dining hall in the extension built in 1896. The furniture had been bought from a ballet dancer at the 
Mariinskij opera house in St. Petersburg. The hall was built round the furniture so that it could never be taken 
out. Photo P. 0. Welin 1970, the National Board of Antiquities. 

genia Wrede at Arrajoki 24 km. In summer one 
longer trip was made with two horses and a 
carriage to Stensbiile in Borga (Finnish Por
voo), to the house of a distant relative, Baron
ess Emilie Segerstrale (nee Rotkirch). A rest 
would then be taken in Miirskom (Finnish 
Myrskyla). 

Departures from the estate were also ritu
ally organized through the following custom, 
which the countess kept up for everyone 
leaving: 

"When the guests were to leave and the two 
horses and carriage stood at the main entry, 
everybody gathered in the main hall. The maid 
came in and Countess von Etter served two 
kinds of home-made nalifka, a nice and strong 
cherry liqueur, in glasses the size of a thimble. 
When everyone had had a glass the company 
sat down. Then followed a minute of silence. 
And when the minute had passed the countess 
said "cheers and happy journey", and everyone 
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drank up. Then everyone went out and stood 
on the stairs while the guests climbed into the 
carriage. While the horses made the tour of the 
courtyard, the court walked at a brisk pace 
down past the corner of the steward's wing, 
and when the carriage had gone down the alley 
and again came into view everybody waved. 
This custom was still observed when the coun
tess was in her eighties, that is around 1910". 

6. The principle of continuity 

Another most important structure in manorial 
culture including both spatial dimensions, be
haviour and attitudes will now be discussed. 
The principles analyzed earlier centered on or
ganization of space and of social relations, 
whereas the next one may be termed the prin
ciple of continuity insofar as it manifests a 
given order of time. It includes a requirement 
for symmetry in cultural arrangements, so 



Ratula manor house fac;ade to the park. The two tall silver firs "Alexander" and "Eugenie", planted by Eugenie 
von Etter after the death of her father Alexander Armfelt in 1876. Photo P. 0. Welin 1970, the National Board 
of Antiquities . 

that qualities such as unchangeabl eness and 
interdependence characterize the structure. 

Continuity was expressed, firstly, in the de
mand that certain objects were not to be 
moved , they should always remain in their spe
cific places and had actually lost their normal 
functions. At Ratula this principle affected the 
furniture and interior of entire halls. Thus 
Alexander Armfelt's library and bedroom were 
kept intact exactly as he had left them in 1876 . 
His daughter Eugenie von Etter admired her 
father excessively and it was only after her 
death, when the household goods were split up, 
that this arrangement came to an end . In other 
respects also, the principl e of unchangeable
ness held good, as it did for the memorial 
rooms. Th e countess resented everything new: 
no water pipes were allowed in the manor 
house . "My father got along without water 
pipes ; so can I. It was good enough for my Lathe, so it is good enough fo, me." Those we,e 

the reasons given . No trees must be felled in 
the park. The memorial trees planted by the 
manor house have already been mentioned . 
The general rule was that nothing from the 
countess' father's time must be changed . 

In everyday behaviour the principle of 
symmetry was manifest in the means of pro
moting good luck and forestalling bad luck. 
The arrangement s are illustrated by the fol
lowing customs : 

The countess refused to sit down to a table 
with thirteen people, there must be either 
twelve or fourteen present. As a consequence 
the steward's son was invited to the manor a 
number of times, according to himself, due only 
to the fact that otherwise there would have 
been thirteen people at table . 

During meals no one was allowed to take the 
salt cellar from anyone else's hand. In such 
cases the countess would slap the fingers of the 
culprit and say "put it down ". To receive the 
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salt cellar directly from another person meant 
bad luck. 

The two last cited examples illustrate the 
principles of symmetry and continuity which 
characterized the view held by the masters as 
well as by the servants. Today such views 
would probably be regarded as superstitious. 

The old second housekeeper Matilda Rot
strom, who lived in the attic of the pakari, the 
kitchen wing, used to tell stories about the 
ghosts that she had seen in the manor house: a 
lady in grey and an officer. But she also re
ported that when the countess was travelling 
she always knew when to expect a letter from 
her, as the following sequence of events would 
regularly take place: "I woke up in the evening 
and the countess opened the door and came up 
to my bed, and I said 'Very well my lady, I will 
see to it'. And so she walked out, and then in 
the morning there was a letter from the coun
tess informing me of what she wanted me to 
send to her". 

In the following example, the relation be
tween people and the manor has a vivid sym
bolical significance: 

There was a tale told at the manor that if 
there was a fire this meant someone would die. 
This had in fact happened in 1902. The cow
house was destroyed by fire around the New 
Year, and in the autumn Alexander von Etter 
died. One summer, a few years after 1911, 
Eugenie von Etter's sister Mariana Armfelt 
came to stay for some time. While the ladies 
were down at the steward's having coffee, one 
of the labourers' huts, the fireguard hut, 
caught fire and the steward had to rush there 
as there was a great commotion. Sister Mar
iana then said "Poor Eugenie, who has to die 
now." Eugenie was the youngest daughter, and 
she therefore maintained that the one to die 
would be Mariana, the oldest. Mariana never
theless said, "You are ridiculous, why should I 
have to die because your Ratula is burning, it 
is obvious that Eugenie is the one who has to 
die since Ratula is Eugenie's". They quarrelled 
about this and got into quite a disagreement, 
and Mariana was already intent on leaving. 
She found it terrible to think that she would 
have to die because there had been a fire at 
Eugenie's Ratula. But then they realized that 
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the steward, their nephew, had been afflicted 
by a bad headache. So they went down again to 
the steward's, saying, "Woe to you, poor Alex
ander, what a pity that you are going to depart 
from this life." He was really furious. Every 
other day the two old ladies would creep down 
to the steward's, asking "And how is Alexander 
today?" He nearly went literally mad with 
them. But then the old forester, Tasanen, died 
of consumption. He had been dying for some 
time. The sisters then walked down to the 
steward's, offering their congratulations to the 
steward, Alexander Rotkirch, who would live. 

Now how to interpret this? Contrary to the 
first example with the housekeeper, the rela
tion is here not a person-to-person one, but 
person to physical space. The principle of order 
demanded that when part of the manor dis
appeared, part of the people there had to dis
appear as well. The contention that the person 
owning the manor was the one to die is thus 
explained. The relationship might almost be 
called animistic. 

7. The cultural bias - self-regulating 
and delimiting mechanisms 

In the above I have tried to lay down certain 
principles in the Ratula culture which have 
contributed to marking the manor as a cul
tural entity. A set of cultural standards (pat
terns, attitudes) is here shared by groups 
within this entity. They are related to the orga
nization of space (the spatial principle), of the 
individual's position (the vertical principle), 
and of time (the principle of continuity). They 
were strengthened and expressed not only by 
means of purely physical arrangements, but 
also through symbolic acts of a ritual character 
(repeated in the annual cycle), objects with a 
higher emotional charge than the ordinary 
ones, and through linguistic categories and ex
pressions, especially words for closeness and 
distance, for the superior and the inferior. It 
has been my intention to show that behaviour 
which to modern people may seem peculiar or 
irrational was in fact part of a larger cultural 
setup, in which the meaning was clear, even 
though it may not always have been expressed 
in words. 



Similarly, the forms of behaviour exempli
fied in the ritualization of daily life had a clear 
meaning as delimiting principles in this cul
ture. The border areas are actually the ones 
where cultural forms become pregnant. They 
show where the limits for physical, and at the 
same time social, districts are located. They 
would indicate the limits of time, or stop the 
working of time altogether. In the border areas 
there is a flourishing of cultural bilingualism 
which becomes singularly marked in confron
tations between different social orders. Cul
tural bilingualism presupposed a change of 
roles, a reduction of roles, a disheaval of the 
pattern of cultural roles. When the gentry 
were playing theatre in the pavilion, they were 
both players and spectators unto themselves; 
but when the coachman's daughter was mar
ried in the same pavilion, they were spectators 
only, without losing their basic social role as 
gentry. 

Cultural bilingualism was not an exclusive 
right of the gentry. When working as a cook 
the cook was part of the manor society, a loyal 
character, whereas her role as a Red sympa
thizer in the civil war apparently was a feature 
external to the Ratula culture. One might ask 
whether sharing actively in the cultural bi
lingualism on a manor would counteract role 
conflicts or not. The unambiguous behaviour of 
the crofters in 1918 seems to indicate that they 
were not in possession of cultural bilingualism 
in the manorial society, at least not to any 
marked extent. They lacked the self-control 
necessary for existence and life in the cultur
ally bilingual zone . As for the servants, espe
cially those close to the countess, they had to 
possess both the ability and the wish to play 
two roles. This also held true for the gentry, 
not only in relation to the servants but also in 
relation to other gentry. 

By displaying the principles underlying ma
norial culture as a semiotic system I have 
wanted to point out that this culture was not 
solely marked by material resources and social 
hierarchy during a long historical period, the 
way the matter is generally presented. 

In a longer historical perspective one may 
naturally ask at what time the cultural stan
dards shown here came into being . This is con-

nected to the question of how well the people 
who were part of this culture were aware of 
these things. My aim has been to shed light on 
the role of one individual in putting his or her 
imprint on cultural arrangements, even 
though these principles in themselves, like cul
tural bilingualism, are neither new nor specific 
to Ratula only . 

In this case the first important individual is 
Minister State Secretary Alexander Armfelt. 
It is not at all likely that any significant por
tion of the Ratula culture, which was born in 
the 1830s, was inherited from the time of the 
Stackelberg family (from the 1740s to 1811). 
Against the background of Alexander Arm
felt's biography it seems rather more probable 
that the Ratula culture was marked by his 
Gustavian childhood home, his cosmopolitan 
studies, and his life at the Russian court. Sec
ondly, the continuity of the Ratula culture was 
assured exclusively by the strength of charac
ter of his youngest daughter, Eugenie, and her 
strong sense for tradition, joined to a religious 
awe for her father's memory. Seen in this light, 
Eugenie von Etter's behaviour was not a mat
ter of free choice but very much tied to the 
manor and to persons. 

This reasoning also throws light on the ques
tion of the disappearance of manorial culture . 
This cannot be seen only as a process where 
economic and social revolutions changed the 
material basis for a "ritualization of daily life". 
One must take into account the generation 
shift, where the individuals who exited into 
history had a cultural disposition totally differ
ent to what independent Finland would know. 

It is only the vivid childhood memories of my 
informant, and the cultural bilingualism re
quired from a steward's son cum heir presump
tive, the preservation of these memories, and 
of the Ratula culture long into his old age , that 
have made it possible for me to get an insight 
into a closed culture. This enabled me to apply 
an anthropological perspective on manorial 
culture, as a counterweight to the luscious 
growth of truths on cultural history as well as 
economic and social history connected with the 
manors. 

Translation: Elwa Sandbacka . 

115 



Notes 
1. The 1971 inventory of Ratula manor resulted in 

collection SLS 1015 at Folkkultur sarkivet . The 
material contains, i.a ., tape recordings corre
sponding to 75 text pages; two old photograph 
albums with 156 family pictures; 46 photographs 
of the park and specific objects taken by Kari 
Hakli during the inventory; and lists of library 
books and various objects (clothing, playthings) 
now at the National Museum. G. Alex . Rotkirch's 
handwritten history ofRatula (1923) is part of the 
above collection. The Ratula guest books from 
1899 to 1971 have been stored in the Svenska 
litteratursiillskap et general archives. The manor 
archives are kept at Folkkultursarkivet. 

2. In the 1930s Ratula covered 905 hectares (Nikan
der-Jutikkala 1939), as altogether 1968 hectares 
had been partitioned off to form 23 crofts, 34 
farms of various types, and 40 minor plots. 

3. The Ratula park has features in common with the 
Hertonas manor park by Helsingfors, which was 
planted by C. 0 . Cronstedt after 1810, and with 
the Monrepos park near Viborg (Finnish Viipuri), 
planted by Ludwig Heinrich von Nicolay in the 
early 19th century. It also has resemblances to 
parks at a number of Russian manors, and to the 
von Pahlen family's estate Palmse in Lahemaa 
Estonia (see Tarvel 1983, p. 178ffi. ' 

4 . The Finnish name of the manor was , judging by 
the ortography in old documents, pronounced 
with a Swedish intonation as "Rattula". 

5. My narrator says that the way of life at Karlberg 
manor near Tavastehus (Finnish Hameenlinna), 
o:w~ed by Colonel Hugo Standertskjiild, was quite 
s1m1lar to this even in 1918. The Karlberg manor 
park Aulanko is probably the largest one of its 
kind in Finland. 

6. My narrator called Eugenie von Etter "Aunt" 
and he says she could not bear his sister who wa~ 
born in 1902. This was the year when Eugenie 
von Etter's husband died, and she suffered under 
the conviction that her husband had to die be
cause a child was born to the steward . 
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